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THE FIELD OF LANDSCAPE-ART.

E are constantly asked whether the profes-W sion of landscape-gardening offers a promis-
ing field for young men who are looking for some
calling in life which will be useful and remunera-
tive. We have always felt obliged to reply that there
is comparatively small demand for the counsel of
landscape-gardeners in this country ... The preva-
lent idea is that his work is chiefly ornamental and
that his province is to do about the same thing for
the surroundings of a house that the decorative
artist does for its interior when he selects the furni-

ture, rugs and hangings and decided upon color-
schemes and the like. That is, after an architect has
built a house, it is considered proper to call in a
landscape-gardener to plant some ornamental trees
and shrubs about it and lay out paths and flower-
beds in order to beautify the grounds.... In fact, the
beauty of the scene, which includes both the house
and the grounds, should grow up from the general
design and framework of the house and grounds as a
place where all the varied necessities of the family
in the way of health and happiness and home life are
the first thmgs considered....

All this means that a landscape-gardener ought to
be much more than a mere decorative planter. The
successful designing of public parks or of private
grounds for daily occupation means first of all the
study of human wants-the necessities of men and
women and children of various circumstances and
conditions. A good artist must be primarily a man of
sound judgment and he should have a cultivated
mind, wide sympathies and catholic tastes. Reading
and travel and scholarship can do for the designer in
landscape all that they can accomplish for the archi-
tect. A man may be able to mass a shrubbery effec-
tively or arrange a border of herbaceous plants with
skill and yet not have a particle of that profounder
art which was seen in the grouping of the great
buildings at the Columbian Exposition, and the
planning of that Court of Honor which was the
crowning artistic success of Mr. Olmsted’s life. This
view of the case contemplates an ideal that is rarely
attained, and it is because the work of real artists in
this line is rarely seen and still more rarely appreci-
ated that the very existence of such an art is practi-
cally ignored or denied....
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